In Screening the Afterlife, Christopher Deacy critically and insightfully pushes the discussion on theology and film forward. Deacy, being no stranger to this discussion, has constructively engaged with a variety of topics including Christology, faith and theology in general. Here he is concerned with a particular doctrinal locus within Christian thought traditionally referred to as eschatology, or the study of the afterlife. Having said this, his approach is distinct from others that have preceded it. He is not much interested in criticizing the culture through the lens of film, nor is he interested in developing a systematic theology by drawing from film (20-21). Instead, Deacy's focus is on the correlations and distinctions found between theology (especially academic and historical theology) and film as a reflection of cultural phenomena and their emerging social consciousness (33). Thus, his view is that theology and film have equal "voice" and ought to be in dialogue with each other, mutually developing and extending knowledge (x).
Finally, there is something to be said for Deacy's correlational method with specific interest in differences (161, . There is a real sense in which film can provide fertile ground for extending and clarifying knowledge, serving as a medium for concrete experiential knowledge. While this is clearly true of Deacy's research, it could have been helpfully grounded in an overarching substantive philosophy. There are times when the reader will feel as though the book is simply a hodgepodge of interesting information without an answer to the so what? question. It would have been nice to see a robust epistemology of knowledge and justification, so that Deacy's conclusions would be sufficiently grounded. For example, he could have improved his method through establishing knowledge and justification by acquaintance and second-person knowledge. If theology and film are equal authorities on the subject of ultimate reality, then how does one break the circular pattern of knowing? One is left with a tendency toward postmodern isolationism, not knowing where to begin. Aside from this minor criticism, Screening the Afterlife is a helpful supplement for seminars on the afterlife, film and interdisciplinary studies.
